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IN BRIEF

Lanternsis a project made to bring out the idea of working
together through difficult times despite the distances and

barriers between people.

| collaborated with Cordy Pinnell, a 3D specialist and we
both worked remotely due to the Covid-19 travel restric-
tions. The project itself as well as our workflow reflect

the current status quo of lockdowns and self-isolation.
Through the sparkling, warm light of the lanterns, we hope
to give comfort and encourage people to work together

pass these difficult times.
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The core of the project was to give hope
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and comfort to the audience during diffi-
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cult times. We started out exploring many

- During the Napoleonic War (1803- 1815) 7
- Turner was quite patriotic Y

: = < T - The Temeraire was a famous ship
Oil Painting “The Fighting Temeraire” by J.M.W Turner (1838) known for her battle at Trafalgar

Aftermath of Obliteration of Eternity’s Context - The ship was decommissioned in 18
- Mental illness - Kusama often have vivid hallucinations of dots, so much /c A‘_)r'(s*‘
that she became obsessed with it quasc e
-One day when she was staring at the polka dots pattern on her tablecloth,

the dots start to come to life and multiply, in the end expunging her and
engulfing herself. She later named this experience: “Self-Obliteration”.
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Visually, the project is inspired by Yayoi

culpture “The Thmker by Auguste Rodin (1902)

Kusama’s Mirror Koom. The tiny lights
are reflecting and expanding into infinity,
gaining more substance and energy as a

whole.

THE IDEAS

I

A little mind map | used to jot down ideas that popped up as we spoke.

From previous discussion with my partner about who my favourite artists are, we found out that we
have a common favourite, which was Yayoi Kusama. This lead to more ideas about using lanterns
and cityscape environment to convey the theme: Solitude. We want to express the situation that is
currently affecting us all and the isolation that is forced upon everyone due to the Covid-19 crisis.
The lanterns is meant to represent the people coming together at the end.

Some Different Ideas that were discussed:
- There would be one lantern in an empty evacuated environment before bunch of lantern starts to
appear and expand across the sky.

- The buildings could dissolve turn into lanterns

These are the ideas that were suggested by my partner. 0
The artists that she mentioned were Auguste Rodin and
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Pablo Picasso. The two main works that she want to focus
on are “The Thinker” and “Weeping Womabn”.
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alone

-Weeping women comes to life from her canvas and move out of the frame, then walking through
a city street

- Two lanterns joining together from two different side of the world

These were the random ideas that came up in our conversation,

we will be selecting our favourite ideas and developing the concepts

and the meaning behind it further. Plus thinking more about the technical
aspect of this project to make a piece that is both meaningful and engaging.
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Picasso (1937)

Oil Painting “Weeping Wonan" by Pablo

that | want to depict. In “Alice in Borderland”, they create a replica open set of
Shibuya Crossing, where other than the roads, ticket gates and restroom everything
else was made using CGl. For this project however, | would have to clean up the
people and movmg cars in Nuke.
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After deciding on the concept and
idea,l did some secondary research on
the environment and the style that this
project would follow.

The key mood of this project is the
“evacuated” or “empty” look, where
everyone in the city had gone into a strict
lockdown, so much that no one can be
seen on the streets and that the roads  * ;f

o 7’\ y
and buildings are not maintained. -1?_,,,: N

Photos of Time Square from Unsplash




VIEW MORE AT | RO

(Click on the images)

The result: a magnificent view of tiny glowing
light meeting each other in the palm of your

hand. Sharing a little bit of warmth with every-

one stuck at home.


https://vimeo.com/551369833
https://vimeo.com/560997904

The brief given was to create a short narrative on the
theme: Invisibility. Working together with my classmate,
Ria Li, we had complete freedom in how invisibility could

be interpreted.

Together, we worked on the idea of how people often
forget about the small little things in life; for example, a
used hairband and other trinkets. Redefining what is im-
portant in our lives and reminding people of the impor-
tance of treasuring these tiny things is the purpose of

Small Significance.

al Nitayachal

Ria ( Yazhe) Li




WHAT | DID

After defining what invisibili-
ty means to us, | experiment-
ed with different editing and
VFX techniques to help bring
out the best meaning of invis-
Ibility. There were also many
creative and technical prob-
lems that occurred, such as
the light changing often when
filming, but it was solved after

numerous trials and errors.

Image from the Movie “The Predator” (1987)

Image from Video “Special Effects - Predator
Camouflage 1" (1987)

mentioned before with the

Image from the Movie “X Men Days Of Future Past” (2014)
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Image from Video “How to Create the "Predator Effect"
style Reserences Using Distortion in Nuke” (Johnny Howto, 2020,
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CREATING A MATTE

- Remove rod Pat
- CC/Grading

= Paint work on
hairband

- (35-1910)
Might have to track,

probably not slightly
shake at the very end.

DSCF3774 - Hairband follows her into the kitchen

- Remove rod Pat
- CC/Grading
- 5_a (0-264)

> 5_b (885-946)
> 5_c (728-859)

SHOOTING SCHEDULE
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Key message: Little things are tiny essential parts in our lives that helps support us, therefore it is important to realise it's significance.
Especially when it is so small, it is hard for us to notice.

Feedback:

- How to show the message better

- Ways to highlight the hairband and its importance

-Something more representative of the message, so that it is easier for the audience to understand it
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THE IDEAS
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THE OUTCOME


https://vimeo.com/563802727/91e4751352
https://vimeo.com/563768191
https://vimeo.com/563768191
https://vimeo.com/563802727/91e4751352

SUMMARY

| am in my final year of studying BA Animation at the University of the Arts
London. My interest lies in creative directing, particularly in storytelling, and

have collaborated on many passion projects with different people across my

college.
| also enjoy being involved in the post-production parts of the project as | like

seeing the little details form into a new and complete work.

PAT

Thank you for looking at my portfolio, any feedback is greatly appreciated!

NITAYACHA]

Tel: +44 (0)7902402929
Email: p.nitayachai@gmail.com



https://vimeo.com/680350270/7c9b15550f
https://www.linkedin.com/in/pat-nitayachai-3265b1210/
https://patnitayachai.wixsite.com/website
https://patnitayachai.wixsite.com/website
mailto:p.nitayachai%40gmail.com?subject=

